DALAV!

OVER THE HILLS

DOBRODRUZNA VYPRAVA NA DALEKY VYCHOD | DO VLASTNI MINULOSTI.
AN ADVENTUROUS JOURNEY TO THE FAR EAST AS WELL AS INTO ONE’S OWN PAST.




SYNOPSE — SYNOPSIS

Délava. Dva tisice osm set padesat dva kilometrt mezi Brnem

a Divéjevem, mezi Vychodem a Zapadem, mezi otcem a synem. Tak
daleko, tak blizko. Vit a jeho syn GriSa se pred koncem prazdnin
vydavaji na dlouhou cestu do Ruska. Jen co nastoupi do auta, syn si
hned nasazuje sluchatka a otec se noti do vzpominek. Ani tak ale
nemuZou jeden druhému uniknout. Je tu v8ak jedna moZnost, kterd
je miiZe opét sblizit - spoleéné patrani. JenZe co skute¢né hledaji?

A great distance. Two thousand eight hundred fifty-two kilometres
between Brno and Diveyevo, between the East and the West,
between father and son. Far away, so close. At the end of summer
holiday Vit and his son Grisha set off for a long journey to Russia.
As soon as they get in the car, son puts his headset on and father
immerses himself into memories. Still the two cannot escape one
another. But there is one thing that can bring them close once again
- a joint search. But what are they actually searching for?

AUTORSKE KOMENTARE
— AUTHOR’S COMMENTARIES

KE SCENARI — AS A SCRIPT WRITER

Je to uz bezmala pét let, co jsme se nad piibéhem Vita Kalvody zadali
spole¢né potkavat. Jeho osobnosti i vypravénim o tom, jak se stal
prili§ mladym otcem od rodiny, jsme byli od prvni chvile fascinova-
ni. Vitova upfimnost, vtip, smysl pro detail, schopnost zkratky ndm
pripadaly jedine¢né. Navic se v jeho pfibéhu nenasilnym zptso-

bem zrcadlila spousta dulezitych otazek, s nimiZ se nase generace

uplynulych dvacet let potyka. Ze se z praktikujiciho zenbuddhisty

a rozevlatého ,hleda¢e” mtze b&éhem chvile stat agilni finanéni po-
radce v peclivé nazehlené kosili, bylo jen jednim z mnoha paradoxt,
nad kterymi jsme Zasli. Odysea jeho rodiny na nés pusobila jako
jedna velka laboratof, v niZ se odvazné experimentuje s rozli¢énymi
moznostmi Zivota. A vysledky téchto pokusti pro nas predstavovaly
nesmirné bohaty scendristicky material. Dlouho jsme se je pak sna-
zili vtélit do podoby hraného filmu a napsali nékolik verzi piibéhu.
Nikdy jsme s nimi ale nebyli tiplné spokojeni. Zivelnost, neokézalost
ijistou sverepou silu Vitova vypravéni se ndm do scénaie nepodatilo
prenést v té mite, jakou bychom si ptedstavovali. Po ¢ase ndm doslo,
Ze nejsilnéjsi dilo nevznikne s herci, ale se skute¢nym Vitem a jeho
synem Gri$ou. Rozhodli jsme se, Ze spole¢na cesta této dvojice do
Ruska za druhou polovinou rozpadlé rodiny se stane patet filmu. V&-
tili jsme, Ze se v jejim priibéhu miiZe odehrat a znovu zpritomnit vse
podstatné z jejich spoleéného osudu. Sice v jednoduché a intimni,
ale o to intenzivnéjsi, podobé. A to se, domnivame, nakonec i stalo.

It has been almost five years since we started to meet over

Vit Kalvoda’s story and from the very beginning we have been
captivated by his personality and his story about how he became

a father way too early. Vit's openness, wit, sense of detail and ability
to get to the point swiftly were quite unique. Also his story naturally
reflected a great deal of important issues which our generation

has had to deal with for the past twenty years. Witnessing this
exuberant “seeker” who practices Zen Buddhism turning into an
enterprising financial advisor in an impeccably ironed shirt was one
of many paradoxes which held us in awe. The odyssey of his family
seemed to us like one big laboratory which boldly experiments with
various possibilities of living. And the results of those experiments
presented an immensely rich material for a script. We spent

a long time trying to work those results in a form of a feature film



and wrote several versions of the story. But none of the versions

felt right. We never managed to transfer a sufficient amount of

the spontaneity, unpretentiousness and a certain fierceness of

Vit's storytelling into a film script. Later we realized that the
strongest impact will never be delivered by actors, only real Vit and
Grisha can do the job. We decided that these two guys’ journey to
Russia to meet the second half of their broken-up family will become
the backbone of the film, and hoped that all the important details of
their fate could come to life in the course of the trip. Its shape might
turn out simple and intimate but that's what could make the whole
experience even more intense. And we think it did.

— Martin Mareéek, Tomds Bojar

K REZII — AS A DIRECTOR

,Tito jsou otcové nasi“ je nazev litografie se sv. Cyrilem a Metodé-
jem, visici v obyvacim pokoji rodného domu naseho hrdiny. Je to
jeden z podstatnych poc¢ateénich vyjevt filmu. Vit se sklopenym
pohledem sedi na svém oblibeném gaudi ptimo pod timto obrazem.
Zti8eni, sousttedéni a rozpominani. Asi kazdy mé takové misto i po-
dobné dulezity obraz, ktery ho od mali¢ka provézel. ,Tito jsou otcové
nasi“ byl také dlouho pracovni nazev filmu, ktery pomahal drzet
se tématu. Sousttedil v sobé konkrétni detail ptib&hu i zobeciiujici
ramec dotykajici se otcovskych figur a motivii, které na nas doléhaji
v dnes$ni spole¢nosti. Obliba autoritativnich politiki a silackych
FeSeni na jedné strané, na druhé védomi, Ze polovina manzelskych
svazkl konéi po par letech rozvodem a mezilidské vztahy protékaji
virem neustélych zmén. Jakymi otci pak budou nasi synové? Dostali
jsme jedine¢nou moZnost sledovat Vitka a Grisu, tatu se synem, ktef{
vyrézeji na dileZitou, dalekou navstévu. Plni nejistot, $kobrtan,

ale i upfimného odhodlani. Ve sttiZzné se nakonec zrodila kitehka
filmova elegie za jednu rodinu, ktera se pokousi pieklenout propast
mezi laskou a ztratou, mezi nitry i svétadily. Dalava zblizka.

“These are fathers of ours” is a title of a litho depicting Cyril

and Methodius which hangs in the living room of our main
character’s native home. It is one of very important opening
scenes of the film. Vit is sitting on his beloved couch right
underneath this picture, his eyes cast down. Quiet, concentrated,
remembering. I guess all of us have our own place like this, as
well as our own pictures which have been of a great importance
for us since our childhood. “These Are Fathers of Ours” had also
been a working title of our film for quite long time and it helped us
stick to our topic. This working title covered a particular detail of
the story as well as a general frame concerning father figures and
motives which affect us in today’s society. On one hand there is
the popularity of authoritative politicians and macho solutions, on
the other hand we are aware of the fact that half of all marriages
fail after a few years and human relationships keep flowing
through a whirlpool of permanent changes. What kind of fathers
will our sons turn into? We had a unique opportunity to watch Vit
and Grisha, father and son who set off for an important, faraway
visit. Full of uncertainties, stumbling as well as showing a sincere
determination. In the editing room there was born a fragile film
elegy for a family striving to bridge the gap between love and loss,
between inner selves and continents. Faraway from up close.

— Martin Marecek
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